
 
問答題 (完全命中)  

1. Dido is a famous character in the Western literary tradition, especially in  

Virgil's Aeneid, St. Augustine's Confessions, and Dante's Divine Comedy.   Please 

first describe how Dido appears in these works, and then  briefly 

discuss the story of Dido in relation to the main theme of each of the three  works. 

(30%) 

A. Virgil's Aeneid: 109 講義(1) P. 57.  

Dido: (102 台大)   

1. The queen of Carthage, Aeneas’ lover, an emblem of                  

2.              by stabbing herself with Aeneas’s sword in a funeral pyre  

3. Dido as the victim of                  , which strikes her almost like madness or a 

disease (compromising her previously untainted loyalty to her dead husband’s memory, 

losing the support of Carthage’s citizens, a military threat by her previous suitor)  

4.Through the character of Dido, Virgil affirms                      at the     

  expense of romantic love. 

B. St. Augustine's Confessions: 109 講義(2) P. 172 

This worldview led to a kind of asceticism that Augustine struggled with his whole life. He 

admitted having attachments to human beings and material things that sometimes were 

nearer to his heart than God. This human weakness, Augustine thought, led to sin. Near 

the end of Confessions, Augustine explains that it is not sinful to love God's beautiful 

creations, but that human beings should not become too attached to (喜歡) the things of 

this world. This led Augustine to become cautious about joy in any human sensory 

activity. This idea was taken up by later readers, and led to some of the more extreme 

ascetic views in European medieval religious thought.  

 

C. Dante's Divine Comedy: 109 講義(3) P5  

Second Circle (Lust) 

The"carnal (淫蕩的, 好色的) malefactors"[9] are blown back and forth by  a violent 

storm, without rest; including Dido, Cleopatra, Helen of Troy, Achilles, Paris   

 

2. In Greek tragedies, Athens and Thebes are two important cities. Athens and  Thebes 

may represent different ideologies while Thebes may be regarded as  “anti-Athens.” 

Please first identify the following two parts (Question 2.1  and 2.2) then use these plays to 
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discuss how Thebes may function as “anti- Athens” (Question 2.3) (30%)  

Athens: 109 講義(2) P. 6  

1. The Oresteia (the first             ):                 (assassinated by 

Clytemnestra and her lover),                  (Orestes— Agamemnon’s son—killed 

his mother and her lover), and                    (the Furies punished Orestes for 

his matricide, and finally             relieves him of his persecution) (108 台大)  

2. The source of Agamemnon’s assassination:   

A. Agamemnon’s father, Atreus, boiled the children of his own brother, Thyestes, and 

served them to him (Thyestes).  

B.               lover, Aegisthus (Thyestes’s only surviving son), seeks revenge for that 

crime 

C. Agamemnon sacrifices his daughter,           , to             to gain a favorable 

wind to Troy, and Clytemnestra murders him to avenge her death. (Agamemnon's 

soldiers killed Artmis'          )   

3.                                                 (冤冤相報: Clytemnestra 

avenged her daughter; Aegisthus avenged his brothers; Orestes avenged his 

father—Agamemnon)   

4.                                         (from the Watchman’s opening speech 

through the Chorus’ foreboding ([不祥的]預感) words to Cassandra’s prophesies)  

 

109 講義(2) P18.  

1.           between the       and the       , between           and   

             (The Oresteia is about the growing pains of a nascent    

  civilization), between the primal (原始的 blood for blood; the Furies) and  

  the rational (Apollo, Athena / the Eumenides)  

2.                        (The successful integration of the Furies into  

  the pantheon of Athens; the old must be integrated with the new; Athena    

  herself is a symbol for that kind of reconciliation = god's intervention in  

  human affairs = the epic convention; Athena turns the Furies into the  
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  Eumenides, “protectors of the suppliant" [懇求者] ; the curse of the House of Atreus 

finally ends)  

 

Thebes: 109 講義(2) P. 30  

1. The source of the play: The city of Thebes was founded by a man named   

Cadmus, who slew a dragon and was instructed to sow the dragon's teeth to give birth to 

a city. From these teeth sprang a race of giants who were fully armed and angry; they 

fought each other until only five were left, and these five became the fathers of Thebes.  

 

109 講義(2) P 42.  

Antigone 

1. Antigone (both the daughter and the sister of Oedipus since he married  

His own mother) --a woman who fights against male power (        

                   ,                         ) --focuses attention on the 

difference between divine law (buried =                   ) and human law 

(unburied), casting doubts on Creon’s authority--forbidding Polynice (traitor) to be 

buried-- the act that violates the will of the gods and the tradition of men.  

2. Devoted to maintaining the             even at the sacrifice of her life 

(In Ancient Greece, traitors and people who murder their own relatives  could not be 

buried within their city’s territory, but their relatives still had an obligation to bury 

them. Burials represent the obligations from kinship and the conflicts between one’s 

duty to family and to the city-state)  

 

解釋名詞 (命中 2 / 3 / 4 / 5 / 6 / 7 / 10)  

2. Pandora in Works and Days 

109 講義(1) P 20  

20. Zeus created women because              helped men too much.  

21. Pandora: “               ,”                  was the source of human plagues, 

sorrow, and mischief, but           was left.  

 

3. Ishmael and Issac in the Book of Genesis 

109 講義(2) P. 127--128 
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 Sarai (Abraham's wife) cannot become pregnant, but she wants to give her husband an 

heir. To this end, she sends her handmaiden Hagar to sleep with Abram. When Sarai 

becomes upset because of Hagar’s contempt, the handmaiden flees in fear. God speaks to 

Hagar (Sarai's handmaiden) and comforts her, promising her a son who will be a “wild ass 

of a man,” and Hagar returns to give birth to Abram’s first son, Ishmael (16:12). Once 

again, God speaks with Abram, this time enjoining Abram to remain blameless in his 

behavior and adding a new requirement to his everlasting covenant. Abram and all his 

descendants must now be circumcised as a symbol of the covenant, and God promises 

Abram a son through Sarai. The son is to be called Isaac (the son of Abraham and Sarai), 

and it will be through Isaac that the covenant is fulfilled. God renames Abram “Abraham,” 

meaning “father of many,” and gives Sarai a new name, “Sarah.” 
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4. Priam's kissing Achilles' hand in the Iliad.  

109 講義(1) P. 36  

Priam: King of           , the father of Hector and Paris, respected in virtue of 

level-headed (頭腦清醒; 冷靜), wise, and benevolent rule, treating Helen kindly but 

lamenting the war that her beauty has sparked  

 

109 講義(1) P. 40  

At last, the gods agree that Hector deserves a proper burial. Zeus sends the god Hermes to 

escort King Priam, Hector’s father and the ruler of Troy, into the Achaean camp. Priam 

tearfully pleads with Achilles to take pity on a father bereft of his son and return Hector’s 

body. He invokes the memory of Achilles’ own father, Peleus. Deeply moved, Achilles finally 

relents and returns Hector’s corpse to the Trojans. Both sides agree to a temporary truce, 

and Hector receives a hero’s funeral. 

 

5. The Phaeacians in the Odyssey  

109 講義(1) P. 49  

Alcinous -- King of the Phaeacians, hears the story of Odysseus’s wanderings and helps him 

come back to Ithaca.  

109 講義(1) P. 51--52  

Athena intervenes to save Odysseus from Poseidon’s wrath, and the beleaguered king 

lands at Scheria, home of the Phaeacians. Nausicaa, the Phaeacian princess, shows him to 

the royal palace, and Odysseus receives a warm welcome from the king and queen. When 

he identifies himself as Odysseus, his hosts, who have heard of his exploits at Troy, are 

stunned. They promise to give him safe passage to Ithaca, but first they beg to hear the 

story of his adventures. 

 

6. Deus ex mãchinã (Please give an example)  

109 講義(2) P. 47  

deux ex machina: (101 台大)  

1. Latin “                          ” used by Euripides—a god lowered by a 

mechanism onto the stage to                or                  
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2. Referring to                 for untangling the plot easily   

3. Aristotle in the Poetics             the use of duex ex machine by arguing that the 

denouement of the plot must grow from the action itself.  

 

7. The theme of change in Ovid's Metamorphoses  

109 講義(2) P. 95  

Themes  

1. The Metamorphoses: “                                      ”  

A. From the transformation of Chaos into the Universe to literal physical transformations, 

to the founding and destruction of cities, the evolution of man, and even emotional 

transformations.  

B. This poem examines transformation as an                     in the universe, 

affecting high and low, mythic and ordinary forces alike; transformations are never truly                      

6. Transformed into                 for                         

A. The gods themselves are                          (the first books are full of 

the            ,              ,                , and          

             of the gods)  

B. Te gods                , they’re merely              (Ovid’s view of the 

virtuousness of authority is, in this light, quite cynical.)  

7.                                                   

A. The death of Phaethon sparks the transformation of his sisters into trees and the 

transformation of Cycnus into a swan 

B. Every transformation follows a similar pattern: an initial metamorphosis, often a            

one, will set off                        (John Donne wrote it, Ovid understood well 

that (“                 .” ) 

 

10. Decameron  

109 講義(3) P. 37--38 

1. The introduction of the Decameron 
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The “            ” (as a symbol for the condition and direction of society in the late 

Middle Ages and early Renaissance) was ravaging the city of Florence and people were 

dying in great numbers. All social order, customs, and traditions were undermined. 

Fear leads to a breakdown of social relations and to the neglect of both the living and 

the dying.        

young people (seven ladies--Pampinea, Fiammetta, Filomena, Emilia, Lauretta, Neifile, 

and Elissa [the Four Cardinal Virtues:              

                                           -- and three gentlemen--Panfilo, 

Filostrato, and Dioneo [the Three Theological Virtues:                           ]) 

flee from the city and seek refuge in a                            where they 

pass the time by  

                       (they deliberately abstain from competitive games and 

choose instead forms of                 and             , ranging from the 

stories erotica, romantic tragedy, farce, wit, satire, practical jokes, life lessons, and folk 

tradition; anecdotes; fabliau; fairy tales and enjoying each other's company (a literary 

work about ordinary people).  

 

 

 

 
版權所有，重製必究 



 

I.解釋名詞 8題中 5題 

1. Jacob in the Hebrew Bible   命中講義第二回: P129-132  

 



 



 



 



2. Briseis in the Iliad   命中講義第一回: P.31開始(Chapter 5) 

 



 
 

 

3. Plato's Symposium黑板補助教材  



6. Jove in Ovid's Metamorphoses   命中講義第二回:P.101開始 

  



8. Ganelon in Song of Roland   命中講義第三回: P. 44-45   

 



 



II. 問答題 完全命中 

1. The image of Odysseus / Ulysses has appeared in many important works in western literature. 

He's particularly described in the works of Homer, Vrigil, and Dante. Please illustrate your 

observations of how Odysseus / Ulysses has been portrayed in these three works how each of these 

different images can be interpreted in terms of the key concepts of each work.  

命中講義第一回:P. 54 / 56 / 65-66  

講義第三回: P4-5 

 



 



 



 



 



 



2. The concept of justice is explored widely and significantly in Greek tragedy. Please choose one 

tragedy each from works Aeschylus, Sophocles, Euripides to discuss how the three tragedians 

investigated into the concept of justice in their works.   

命中講義第二回:Aeschylus: P6 / 18; Sophocles: P31--32; Euripides: P47--48  
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